
CHACO



1934, Bolivia is at war with Paraguay. A group of Aymara and
Quechua indigenous soldiers are commanded by the Captain,
a retired German officer fighting for the Bolivian Army.

The troop walks lost, looking for their enemy in the middle of 
the thicket and dryness of the Chaco forest. The Lieutenant 
and his group of creole officers accompanying Captain, resent
the frustration of not finding battle and the General's constant
disorientation. Extreme weather and hostile terrain conditions, 
ranging from absolute dryness to harsh storms, severely 
hamper the situation of the makeshift army. Division, dereli-
tude and lonelyness, while they roam the sands of the Chaco, 
searching for an enemy they will never find. 

The indigenous soldiers and creole officers, thirsty and sick, 
walk like shadows, wandering forever in the middle of dust and 
silence.

Synopsis
1934, Bolivia is at war with Paraguay. Liborio 

and Ticona and other Bolivian indigenous sol-

diers are under the commandment of a retired 

German officer fighting for the Bolivian army. 

They’re lost in the hell of the Chaco, looking for 

an enemy that they will never find. Walking like 

shadows, wandering forever in the middle of 

dust and silence.









Director's notes

 I remember, when I was six years old I was impressed by a sound. It came from an old mega-
phone installed on the top of a hill from my neighborhood. It emitted a hoarse and strange music: a 
cavalry bolero, Bolivian musical genre linked to war, political struggle and death, which was repeat-
ed once and again for days. I asked my father what that music was, "Surely someone has died, it is 
to notify the neighbors," he told me. My mother, on the other hand, hated it. For her it was a song 
that calls for death. 

When my grandfather died, while his coffin was covered with stucco in the mausoleum of the Chaco 
war veterans in the city of Oruro, the strange, hoarse and pitiful music returned: A small military 
band played a cavalry bolero. From that day, I began wondering about the war and how my grandfa-
ther with his comrades would have faced death in the dusty Chaco, at the border with Paraguay, 
where the first battle was the rationing of water to stay alive. 
The Chaco War is the silence and pain of my maternal grandfather, Pastor Gutierrez, who went to 
the battle captivated by a collective patriotic fever and then was deeply disappointed by the reality 
and consequences to which he had surrendered. The phrase of the Bolivian popular songbook reso-
nates, like a gloomy murmur: [...] "And now how is your hell, where has your glory gone?". 
CHACO develops between uncertainty and desolation, with a past already lost and, ahead, an uncer-
tain future. For me, it recovers a fragment of my country's memory, at least a piece. 

The situations and metaphors of my CHACO movie are extracted, in essence, from what was not 
said and from what was not left in the records of official history, but rather we explore in the oral 
memory. Those murmurs about the war that are transmitted to scraps from generation to genera-
tion. This is the main, and also volatile, source to build the film. I do not intend to rise heroes, as offi-
cial history has already done; I want to narrate the horror and uncertainty, the daily life to which the 
Bolivian soldier was exposed, those NN, who are not listed or honored, but who gave his life in the 
sands of the Chaco. 

Our characters are always presented in conflict with themselves and with space, the Chaco forest. 
They do not know the region and are decimated by the constant thirst and hunger. They don't meet 
the objectives of the war for weeks or months. Their hierarchies are of little importance. They just 
hope to get out of there, wherever and however. 
Chaco is a way to understand my country, my family and environment. In short, it is a way of under-
standing myself.



And now how is your hell where your glory has gone...? "

“...You need to know everything that happens to me 

here, so that when I come back you won't be sur-

prised to see that the illusory, romantic child who 

broke away from your side is no longer the same. It 

is necessary that you and all the rear know what 

this war is doing in our bodies and in our souls, so 

that on return they do not receive us as 

strangers...", a soldier writes to his mother. Under-

standing what was lived and felt in the Arenas of 

the Chaco helps us imagine, rebuild and discover 

the memory of war and thus find the best way to 

represent it, without heroes or figures.
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pañía de teatro El LIMBO cuyos 
trabajos han sido reconocidos en 
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Actualmente trabaja dando tall-
eres de teatro con niños y adoles-
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the challenge of producing by enhancing the director's 
universe. We produce each film in a unique way, throughout 
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bution.
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Murillo Cine is a Buenos Aires–based production company founded by Geor-
gina Baisch and Cecilia Salim in 2014. In just a few years they managed to 
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“And now, how is your hell to where your glory has gone?”

The phrase of the Bolivian folk songbook
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